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Instructor: Sarah E. Cornish! ! ! ! !    COLI 2000-001
Location: LL 908
Office Hours: by appt. LL 924!!          ! !                 Time/Day: MW 11:30-12:45
Mailbox: Lowenstein 924 
! ! ! ! ! ! ! ! !

Texts and Contexts: The Cosmopolitan Metropolis

Course Description: This is a course designed to introduce you to the academic study of 
literature by exploring genre, narrative structure, and social, historical, and theoretical 
contexts. In this seminar, you will have the opportunity to develop into critical readers, 
profound thinkers, and conscientious writers. This course will explore how cities, the 
geographical centers of modernism, became sites of political, creative, and intellectual 
power during the interwar years. (Post-WWI to the beginning of WWII and including 
the effects of the Spanish Civil War.) A wide selection of essays, poetry, fiction, and 
experimental texts as well as works of expressionist and avant-garde cinema will 
facilitate discussion about how, in addition to the socio-political climate, the city’s 
physical spaces generate creative cosmopolitan and deeply collaborative communities. 
We will pay special attention to how cities like Berlin, Paris, London, Vienna, and New 
York City appear in and influence the works of writers such as Walter Benjamin, Andre 
Breton, Janet Flanner, Christopher Isherwood, Irmgard Keun, Federico Garcia Lorca, 
Mina Loy, Adrienne Monnier, John Dos Passos, Jean Rhys, Virginia Woolf, and read 
selections from urban and cultural theorists. However, as you will see through the 
varied texts we read and view, cosmopolitan urbanism is just one theme that will serve 
as a springboard into rich and lively discussion on myriad ideas that appear in these 
works. Part of your learning experience will be to work in an interdisciplinary manner, 
which I hope will foster a deep appreciation for how literature can help you find new 
perspectives on your everyday world. Another part of your experience will be to look to 
our authors as exemplum in their craft and to remember that paying careful attention to 
the craft of others can help us to become better writers. 
! To succeed in this class, you must complete all the reading on time. The reading 
load is heavy, and it will serve you well to stay on top of it. Some of it will seem very 
difficult, but will offer an opportunity for you to engage in asking questions and 
working out what an author or critic means through written and verbal discourse. You 
must come to class prepared to participate actively and thoughtfully in challenging class 
discussions and activities. You will receive individual guidance both from me and from 
your peers that will help you to discover the ways in which your reading affects your 
thinking and writing. 

Required Texts: (All texts are available at the LC Bookstore. You may purchase these 
texts elsewhere if you so choose, but please adhere to the editions below.)

Andre Breton Manifestos of Surrealism  ! ! ISBN: 0472061828
John Dos Passos Manhattan Transfer! ! ! ISBN: 0618381864
Janet Flanner Paris Was Yesterday: 1925-1939 !! ISBN: 0516709902
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Irmgard Keun The Artificial Silk Girl! ! ! ISBN: 1590514548
Christopher Isherwood Prater Violet ! ! ! ISBN: 0816638616
Federico Garcia Lorca Poet in New York! ! ISBN: 0374525404
Jean Rhys Quartet! ! ! ! ! ISBN: 0393315460

Suggested Materials: 
The Bedford Glossary of Critical and Literary Terms 3rd edition (Eds. Ross Murfin and 

Supryia M. Ray. Bedford/St. Martin’s, 2009.) 
A good writing handbook. (I especially like: Hacker, Diana. A Writer’s Reference. 7th ed. 
Bedford: Bedford/St. Martin’s, 2010.) 
Also consult: www.dianahacker.com/bedhandbook.
A good collegiate dictionary, a binder devoted entirely to this course, a stapler.

Readings: In addition to the required texts, I will provide readings and other materials 
for our discussions via photocopy, web link, citation information, or by posting a PDF on 
Blackboard. You are responsible for keeping paper copies of all readings. In my 
continual efforts to be green, I will only make one class set of any given reading not in 
your required texts, so if you lose it, check for it on BB or ask a classmate if you can 
make a copy or his or hers. If you find an interesting piece of writing or other material 
that you think might add something to our discussions, please send it to me, or post it 
on Blackboard. 

Attendance Policy: Showing up for class is mandatory. Because this course is designed 
to maximize individual and small group attention, it is imperative that you attend and 
participate in the day’s work. Students who miss four (4) or more class hours will fail 
this course. Lateness and ill-preparedness, which are unprofessional and inconsiderate, 
will also affect your grade. For every two classes you are late, you will receive an 
absence. I reserve the right to assess what constitutes lateness. You are responsible for 
keeping track of how many classes you miss. Do not expect a warning. Finally, if you 
have an emergency, a death in your family, or need to miss class due to religious 
observation, please let me know as soon as possible and provide proper documentation. 
(Please see Fordham’s Attendance Policy Guidelines in your student handbook and at the end of 
this syllabus.)

Late and Make-up Work: No late work will be accepted. Late work will automatically 
receive an F. In the event of a serious illness, family crisis, or religious holiday, please 
discuss with me before the work is due how to get it to me in a timely manner. 

Course Requirements and Assignments: Regular participation, reading quizzes, 
readings, written essays, sparking, an oral presentation, and conferences with me 
constitute your final grade. 

Sparking: In addition to your regular class participation, each of you will be directly 
responsible for leading a class discussion once during the term (with a partner). 
“Sparking” the class means that your job is to identify issues (not analyze them) and 
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raise questions (not answer them) about the day’s reading assignment. You should come 
up with 6-8 issues or questions, which include specific references to the text, including 
page numbers. These should be provocative questions/issues, which will stimulate class 
discussion (not “yes/no” questions). You will be graded on the thought put into your 
sparking questions as well as your presentation. Sparking questions should be in a Word 
file ready for projection at the start of class. You must email me your questions by 7 p.m. 
the night before you present. You will sign up for sparking during the second week of 
classes. 

BB posts: Everyone is required to post in response to the weekly BB thread at least once a 
week. You may post more than once. Your posts will be your opportunity to develop 
ideas you may not have had a chance to say in class, or things you thought of on the 
way home. It will also facilitate continued discussions and coherence from text to text. 
Finally, in my effort to explore new modes of writing, this constitutes a portion of your 
writing grade and replaces a paper assignment. Posts should be aware of audience and 
clean, but will probably feel much more free than formal papers. You are encouraged to 
respond to each others’ posts. 

Oral Presentation: Your final paper will represent the critical lens you have developed all 
semester and everyone will have an opportunity to present final work in progress 
through a carefully planned “pecha kucha” style presentation. In addition to teaching 
your peers about your final project, this element will offer you the chance to get 
feedback from your peers about your work. 

Essays: Your essays are due at the beginning of class on the due date. Please bring a 
paper copy, and drop your file in the digital dropbox on Blackboard. An emailed paper 
without a paper copy accompanying it will be considered late. 

• I reserve the right to refuse work turned in outside our scheduled meeting times. 
• It is your responsibility to ensure that I receive any work turned in outside class 

time if we have a prior arrangement. 

Formatting: Essays must be typed, double spaced, and stapled. (No paper clips, no “fold 
‘n’ tear.) Include your name, my name, the date, course name and section number. Please 
adhere to MLA format. Save trees—no title page necessary.

Revision: You are encouraged to revise your graded essays. Revisions must be turned in 
no later than two weeks from the date you received the graded version. You are 
encouraged to meet with me to discuss revision strategies. With your revision, you must 
turn in the original graded copy of your paper with my comments. Your “revision” must 
be an actual “re-seeing” of the initial work. We will discuss what the word “revision” 
really means in depth as the semester goes on. It does not mean fixing typos and 
grammar errors—doing the bare minimum will negatively impact your grade. The grade 
on a strong revision will replace the original grade.

Grade Breakdown:
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Participation and preparedness: 10%
Sparking: 10%
BB posts: 15%
Textual Analysis (3-5 pgs): 15%
Manifesto Project: 15%
Final project (6-8 pgs): 25%
(includes proposal and annotated bibliography)
Oral Presentation: 10%

Resources: 
Me—I hold office hours at least 3 hours a week and by appointment. I like working with 
you to help you with your writing, close reading, and with figuring out how to balance 
the madness that comes with being in college. I encourage you to come see me at least 
once. You may, of course, come as often as you like.
Blackboard—Familiarize yourself with BB as soon as possible. In addition to the 
discussion board, I will use this valuable tool to keep handouts organized and note 
schedule changes. You should feel free anytime to post items of interest and begin 
discussion threads that pertain to the course. BB is our communal space (like Facebook 
for Texts and Contexts) so check it often. 
Library—Become familiar with the library. Use it. Love it. Don’t just sleep in it. I will 
review research methods with you as needed.
Writing Center—You can sign up for an appointment at the writing center online 
(www.rich17.com/fordham). The tutors are available to help you at any point in your 
writing process and you can have up to an hour and a half of tutoring per week. Located 
on the 3rd fl of Lowenstein. 
Counseling and Psychological Services—Lincoln Center (212) 636.6225. 
Disability Services—Rose Hill (718) 817.0655. If you have a learning disability that 
affects your performance in the course, you should go to Disability Services for 
confidential documentation and accommodation for exams etc… 

Academic Honesty Policy: One of the pleasures and responsibilities of writing is 
learning how to learn from others and to give them the credit for what you have learned. 
Plagiarism is a betrayal of the uniqueness of your mind. It is also a violation of 
university policy and is, in some cases, a criminal offense. It and other forms of cheating 
will not be tolerated. I expect you to do your own work. Please see the Student Handbook 
for a full description of Fordham’s Academic Integrity Policy. Some forms of plagiarism 
are easy to commit unwittingly. For example, it is a form of plagiarism if you borrow a 
phrase or syntax from a source, even if you cite the source correctly. If in doubt, ask. I 
will be happy to clarify.
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Schedule of Events
(Due dates and readings are always subject to change. If you miss class, consult with 

your peers to check for any changes to the schedule.)

Unit One: Getting Oriented: Walking in the Modern City 

Wk 1 
1/19: Introductions, Diagnostic Exam

Wk 2
1/24: Virginia Woolf “Street Haunting: A London Adventure” (1927)  
1/26: Walter Benjamin “The Return of the Flâneur” (1929) (handout)

Unit Two: Paris as Cosmopolitan Center

Wk 3
1/31: Walter Benjamin from “Paris Diary” (1929)
Jean Rhys Quartet Chapter 1-15
(Textual Analysis assignment)
2/2: Finish Quartet
Selections from Rhys’s letters about the Paris years (Diana Athill and Francis Wyndham)

Wk 4
2/7: Janet Flanner Paris Was Yesterday 1925-39 
Selections on and about women of the Left Bank--Adrienne Monnier, Sylvia Beach, 
Gertrude Stein, Djuna Barnes, Natalie Barney (handout)
2/9: Flanner Paris Was Yesterday
Screen clips from documentaries: Paris Was a Woman and Paris: The Luminous Years
Workshop Textual Analysis 

Wk 5—Special Focus: Manifestoes…Call to change!
2/14: Andre Breton Manifestos of Surrealism (First 1924 and Second 1930), F.T. Marinetti 
Futurist Manifesto (handout), Mina Loy Feminist Manifesto (handout), Wyndham Lewis 
Blast 2 (handout)
2/16: Manifesto Project commences in class
Read Janet Lyon’s introduction from Manifestoes: Provocations of the Modern
Textual Analysis Due 

Unit Three: Weimar Berlin as Modernist Force

Wk 6
2/22: (Monday schedule)
Screening of Metropolis (1927) Dir. Fritz Lang
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2/23: Finish Metropolis
Walter Benjamin from “Berlin Chronicle” (1929)

Wk 7
2/28: Irmgard Keun The Artificial Silk Girl (1931) 
3/2: Artificial Silk Girl
Screen clips from Berlin: Symphony of a Metropolis (1927) Dir. Walter Ruttmann and People 
on Sunday (1930) Dir. Billy Wilder, Robert Siodmak, Fred Zinnemann (among others)
Manifesto Project Due

Unit Four: Rebirth into New York City 
Wk 8
3/7: Screen Manhatta (1921) Dir. Paul Strand and Charles Sheeler
Federico Garcia Lorca Poet in New York (1929-30, pub. 1940)
3/9: Poet in New York

Wk 9—Spring Break (3/14-20) 
READ DOS PASSOS OVER BREAK

Wk 10
3/21: Michel DeCerteau excerpt on World Trade Center (handout)
John Dos Passos Manhattan Transfer (1925)
3/23: Manhattan Transfer
Visual analysis of WPA photos by Berenice Abbott

Wk 11
3/28: Manhattan Transfer
Rem Koolhaas selections from Delirious New York: A Manifesto for New York City 
(1978)
3/30: Manhattan Transfer
Highlights from the Museum of the City of New York’s Grid exhibition
(Final Project Assignment)

Unit Five: Hitler, Hollywood, and Cosmopolitanism’s Reach

Wk 12 
4/4: Walter Benjamin “Chaplin” (1929) and “Hitler’s Diminished Masculinity” (1934)
Screen clips from The Great Dictator (1940) Dir. Charlie Chaplin
4/6: Research Workshop
Proposal due

Wk 13
4/11: Christopher Isherwood Prater Violet (1945)
4/13: Prater Violet and selections from Christopher and His Kind (1976) 
Abstract and Annotated Bibliography Due
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Wk 14
4/18: Screening of The Third Man (1949) Dir. Carol Reed
4/20: Finish film

Wk 15
4/25: No class—Easter break
4/27: Oral Presentations

Wk 16
5/2: Oral Presentations
5/4: Oral Presentations

Wk 17—Finals 5/10-17
5/11: Final Paper Due 6pm (please put hardcopy in my mailbox before 6pm) 
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