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Instructor: Sarah E. Cornish! ! ! ! ! !            ENGL 2000 R17 
Location: FMH 213                                                                                 Time/Day: MR 10-11:15
Office Hours: MR 2-3 pm and by appt. ! !                       Mailbox: 5th fl Dealy 
Eng. Dept.
Office: DE 550 !! ! ! !
! ! !

Restless London: 
mapping topographies of race and class from the interwar to the aughts

Course Description: This is a course designed to introduce you to the academic study of 
literature by exploring genre, narrative structure, and social, historical, and theoretical 
contexts. In this seminar, you will have the opportunity to develop into critical readers, 
profound thinkers, and conscientious writers. We will use London, a geographical center 
of textual production, as our focus to explore how the city informs political, creative, and 
intellectual energy during the interwar period [1918-39], WWII and the Blitz, post-WWII, 
and even now. A selection of essays, fiction, and film will facilitate discussion about how, 
in addition to the socio-political climate, the city’s physical spaces generate creative 
cosmopolitan and deeply collaborative communities. We will pay special attention to 
how London appears in and influences the works of writers such as Virginia Woolf, Jean 
Rhys, George Orwell, Graham Greene, Sam Selvon, and China Miéville and read 
selections from urban and cultural theorists. London has provided a rich landscape in 
film, and we will view several films that use the urban terrain to expose issues of class, 
race, and gender. However, as you will see through the varied texts we read and view, 
looking at the topographies of cosmopolitan urbanism is just one way to spring into rich 
and lively discussion on myriad ideas that appear in these works. Part of your learning 
experience will be to work in an interdisciplinary manner, which I hope will foster a 
deep appreciation for how literature can help you find new perspectives on your 
everyday world. Another part of your experience will be to look to our authors and 
auteurs as exemplum in their craft and to remember that paying careful attention to the 
craft of others can help us to become better writers. 
! To succeed in this class, you must complete all the reading on time. The reading 
load is quite heavy, and it will serve you well to stay on top of it. Some of it will seem 
very difficult, but will offer an opportunity for you to engage in asking questions and 
working out what an author or critic means through written and verbal discourse. You 
must come to class prepared to participate actively and thoughtfully in challenging class 
discussions and activities. You will receive individual guidance both from me and from 
your peers that will help you to discover the ways in which your reading affects your 
thinking and writing. 

Required Texts: (All texts are available at the RH Bookstore. You may purchase these 
texts elsewhere if you so choose, but please adhere to the editions below.)
Virginia Woolf Mrs. Dalloway. Harcourt, 2005. ISBN: 0156030357
Jean Rhys. After Leaving Mr. Mackenzie. W.W. Norton and Co, 1997. ISBN-10: 0393315479
George Orwell Keep the Aspidistra Flying. Harcourt, 1969. ISBN-10: 0156468999
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Graham Greene. Ministry of Fear. Penguin, 2005. ISBN-10: 0143039113
Sam Selvon. The Lonely Londoners. Longman, 1989. ISBN-10: 0582642647
China Miéville. King Rat. Tor Books, 2000. ISBN-10: 0312890729

Additional Required Readings/Materials: In addition to the required texts, I will 
provide readings and other materials for our discussions via photocopy, web link, 
citation information, or by posting a PDF on our blog. You are responsible for keeping 
paper copies of all readings. In my continual efforts to be green, I will only make one 
class set of any given reading not in your required texts, so if you lose it, check for it on 
the blog or ask a classmate if you can make a copy or his or hers. If you find an 
interesting piece of writing or other material that you think might add something to our 
discussions, please send it to me, or post it.

Suggested Materials: 
The Bedford Glossary of Critical and Literary Terms 3rd edition (Eds. Ross Murfin and 

Supryia M. Ray. Bedford/St. Martin’s, 2009.) 
A good writing handbook. (I especially like: Hacker, Diana. A Writer’s Reference. 7th ed. 
! Bedford: Bedford/St. Martin’s, 2010.) 
Also consult: www.dianahacker.com/bedhandbook.
A good collegiate dictionary.
A stapler.

Attendance Policy: Showing up for class is mandatory. Because this course is designed 
to maximize individual and small group attention, it is imperative that you attend and 
participate in the day’s work. Students who miss four (4) or more class hours will fail 
this course. Lateness and ill-preparedness, which are unprofessional and inconsiderate, 
will also affect your grade. For every two classes you are late, you will receive an 
absence. I reserve the right to assess what constitutes lateness. You are responsible for 
keeping track of how many classes you miss. Do not expect a warning. Finally, if you 
have an emergency, a death in your family, or need to miss class due to religious 
observation, please let me know as soon as possible and provide proper documentation. 
(Please see Fordham’s Attendance Policy Guidelines in your student handbook and at the end of 
this syllabus.)

Late and Make-up Work: No late work will be accepted. Late work will automatically 
receive an F. In the event of a serious illness, family crisis, or religious holiday, please 
discuss with me before the work is due how to get it to me in a timely manner. 

Course Requirements and Assignments: Regular participation, reading quizzes, 
completion of readings, written essays, BB posts, sparking, an oral presentation, and 
conferences with me constitute your final grade. 

Sparking: In addition to your regular class participation, each of you will be directly 
responsible for leading a class discussion once during the term (with a partner). 
“Sparking” the class means that your job is to identify issues (not analyze them) and 
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raise questions (not answer them) about the day’s reading assignment. You should come 
up with 6-8 issues or questions, which include specific references to the text, including 
page numbers. These should be provocative questions/issues, which will stimulate class 
discussion (not “yes/no” questions). You will be graded on the thought put into your 
sparking questions as well as your presentation. Sparking questions should be in a Word 
file ready for projection at the start of class. You must email me your questions by 7 
p.m. the night before you present. You will sign up for sparking during the second 
week of classes. 

Blog Posts: You are required to post on our blog about once a week (or more often if I 
ask you to). Posts are a way to stay critically engaged with material after the class period 
is over and to keep a conversation going with your peers. You may still have questions 
or ideas about something that you didn’t voice in class. The blog will be a place for this 
sort of critical thinking. While posts are not graded individually, they are assessed 
holistically as a whole and missing posts will affect your blogging grade. That said, your 
writing should be clear and clean even if it is experimental. Posts will always have a due 
date and time listed in the prompt.

Oral Presentation: Your final paper will represent the critical lens you have developed all 
semester and everyone will have an opportunity to present final work in progress 
through a carefully thought out oral presentation. In addition to teaching your peers 
about your final project, this element will offer you the chance to get feedback from your 
peers about your work. 

Essays: Your essays are due at the beginning of class on the due date. Please bring a 
paper copy, and email a Word attachment me. An emailed paper without a paper copy 
accompanying it will be considered late. 
· I reserve the right to refuse work turned in outside our scheduled meeting times. 
· It is your responsibility to ensure that I receive any work turned in outside class 

time if we have a prior arrangement. 

Revision: You are encouraged to revise your graded essays. Revisions must be turned in 
no later than two weeks from the date you received the graded version. You are 
encouraged to meet with me to discuss revision strategies. With your revision, you must 
turn in the original graded copy of your paper with my comments. Your “revision” must 
be an actual “re-seeing” of the initial work. We will discuss what the word “revision” 
really means in depth as the semester goes on. It does not mean fixing typos and 
grammar errors—doing the bare minimum will negatively impact your grade. The grade 
on a strong revision will replace the original grade. (For obvious reasons, your final 
paper cannot be revised.) 

Grade Breakdown:
Participation and preparedness: 10%
Sparking: 10%
Blogging: 10%
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Textual Analysis (3-4 pgs): 15%
Comparative Analysis (5-6 pgs): 15%
Final project (6-8 pgs): 30%
(includes proposal and annotated bibliography)
Oral Presentation: 10%

Resources: 
Me—I hold office hours (see above) and by appointment. I like working with you to 
help you with your writing, close reading, and with figuring out how to balance the 
madness that comes with being in college. I encourage you to come see me at least once. 
You may, of course, come as often as you like.
Library—Become familiar with the library. Use it. Love it. Don’t just sleep in it. I will 
review research methods with you as needed.
Writing Center—You can sign up online for an appointment at the writing center. The 
tutors are available to help you at any point in your writing process and you can have 
up to an hour and a half of tutoring per week. The RHWC is located in the IPED 
department, Dealy, 5th floor. The LCWC is located on the third floor of Lowenstein. 
Counseling and Psychological Services—Rose Hill, O’Hare Hall Basement (718) 
817-3725 
Disability Services—Under the Americans with Disabilities Act and Section 504 of the 
Vocational Rehabilitation Act of 1973, all students, with or without disabilities, are 
entitled to equal access to the programs and activities of Fordham University.  If you 
believe that you have a disabling condition that may interfere with your ability to 
participate in the activities, coursework, or assessment of the object of this course, you 
may be entitled to accommodations.  Please schedule an appointment to speak with 
someone at the Office of Disability Services (Rose Hill - O’Hare Hall, Lower Level, x0655 
or at Lincoln Center – Room 207, x6282).

Cell Phones: Please keep your phone silenced during class time. Additionally, texting 
during class is not only disrespectful and rude, but may result in me throwing your 
phone out the window. I’m serious, how embarrassing would that be?  

Laptops/iPads: You can use them in class for class related activities. In fact, since we will 
be looking at various media about and maps of London, it will be helpful for there to be 
multiple screens. Just remember that it’s evident to a professor when a student is 
chatting of FB or writing a paper for another class. It is my hope that you won’t abuse 
your own education by wasting your attentions on such things during class time, 
especially considering the cost of tuition. 

Academic Honesty Policy: One of the pleasures and responsibilities of writing is 
learning how to learn from others and to give them the credit for what you have learned. 
Plagiarism is a betrayal of the uniqueness of your mind. It is also a violation of 
university policy and is, in some cases, a criminal offense. It and other forms of cheating 
will not be tolerated. I expect you to do your own work. Please see the Student Handbook 
for a full description of Fordham’s Academic Integrity Policy. Some forms of plagiarism 
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are easy to commit unwittingly. For example, it is a form of plagiarism if you borrow a 
phrase or syntax from a source, even if you cite the source correctly. If in doubt, ask. I 
will be happy to clarify.

Schedule of Events
(Due dates and readings are always subject to change. If you miss class, consult with 

your peers to check for any changes to the schedule.)

Wk 1 
8/30: Introductions, Diagnostic Exam

Unit One: Getting Oriented in the Interwar City
Wk 2
9/5: Woolf Mrs. Dalloway (1925)
9/6: Woolf
(Paper #1 Textual Analysis assignment)

Additional resource: W.H.R. Rivers’ 1918 article “The Repression of War Experience” 
Suggested film: The Hours (2002) 

Wk 3
9/10: Woolf
9/13: Jean Rhys After Leaving Mr. Mackenzie (1931)

Wk 4
9/17: Rhys
9/20: Workshop Textual Analysis 

Unit Two: Topographies of Aspiration
Wk 5
9/24: Waterloo Bridge (1932) 
Textual Analysis Due
9/27: Orwell Keep the Aspidistra Flying (1936)

Wk 6
10/1: Orwell
10/4: Orwell
(Paper #2 Comparative analysis assignment)

Unit Three: Spies, Ties, Corruption, and Crime
Wk 7
10/8: Fall Holiday No Class
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10/11: Graham Greene Ministry of Fear (1943)

Wk 8
10/15: Greene
10/18: (Professor in Vegas at Modernist Studies Association Conference)

Wk 9 
10/22: Watch Passport to Pimlico (1949) [81 min]
10/25: Workshop Comparative Analysis

Extra Films: 
Hangover Square (1945) [77 min]
Night and the City Jules Dassin (1950)

Unit Four: Post-Wind Rush and London’s New Racial Landscape
Wk 10
10/29: Sam Selvon The Lonely Londoners (1956); Enoch Powell Rivers of Blood Speech 
Comparative Analysis Due
11/1: Selvon

Wk 11
11/5: Selvon; Absolute Beginners (1986) Dir. Julien Temple, Based on novel by Colin 
McInnes
11/8: Finish Absolute Beginners
(Paper #3 Final Project Assignment)

Extra Films: 
My Beautiful Laundrette (1986) Dir. Stephen Frears
A Hard Day’s Night (1964)
The Crying Game (1992) Dir. Neil Jordan
Small Island (2009) Dir. John Alexander
This is England (2006) Dir. Shane Meadows

Unit Five: London’s Fantastical Spaces

Wk 12 
11/12: China Miéville King Rat
11/15: Research Workshop
Proposal due

Additional Resource: 
China Miéville’s recent article on London pre-Olympics can be found here:
http://www.londonsoverthrow.org/index.html
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Wk 13
11/19: Miéville
11/22: Thanksgiving Break

Wk 14
11/26: Abstract and Annotated Bibliography Due
Screening of Attack the Block (2011) Dir. Joe Cornish (sadly, no relation)
11/29: Finish film

Extra Films: 
Neverwhere (1996) Dir. Neil Gaiman [TV miniseries]
Somers Town (2008) Dir. Shane Meadows

Wk 15
12/3: Oral Presentations
12/6: Oral Presentations

Wk 16
12/10: Workshop final paper

Wk 17—Finals 12/13-20 TBA: Final Paper Due 6pm (please put hardcopy in my mailbox 
before 6pm) 

EXTRA CREDIT POST:
London Street Photography Exhibit 
Museum of the City of New York (through Dec 12th): http://www.newyorker.com/
arts/events/art/london-street-photography-museum-of-the-city-of-new-
york#ixzz2474eUiDq

Visit the museum. Look at the photographs. Write. (Specific assignment requirements 
and due date will be posted.)
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